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A theory of writing in which the ordinary, familiar, or mundane

aspects of life are represented in a straightforward or

matter-of-fact manner that is presumed to reflect life as it
actually is.
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1.

$19
A theory of writing in which the ordinary, familiar, or mundane aspects of life are

represented in a straightforward or matter-of-fact manner that is presumed to reflect life
as it actually is. (http://dictionary reference.com/browse/realism)

,(;h~m5}/:Jg;j;uﬂ)dl/dg/m/ﬂea//km‘w u?d/»f -r

. Lo real maravilloso--for the practice of Latin American writers who mix everyday

realities with imaginative extravaganzas drawn from the rich interplay of European and
native cultures.[Writers] enlarge a reader's ordinary sense of the real to include magic,
myth, hallucination and miracles. (Handbook to Literature, Harper ed.)

. Magic realism--a kind of modern fiction in which fabulous and fantastical events are

included in a narrative that otherwise maintains the 'reliable' tone of objective realistic
report. Designating a tendency of the modern novel to reach beyond the confines of
realism and draw upon the energies of fable, folk tale, and myth while maintaining a
strong contemporary social relevance. The fantastic attributes given to characters in
such novels--levitation, flight, telepathy, telekinesis--are among the means that magic
realism adopts in order to encompass the often phantasmagoric political realities of the
20th century. (The Concise Oxford Dictionary of Literary Terms)

. Magical realism is, more than anything else, an attitude toward reality that can be

expressed in popular or cultured forms, in elaborate or rustic styles in closed or open
structures .In magical realism the writer confronts reality and tries to untangle it, to
discover what 1s mysterious in things, in life, in human acts. The principal thing is not
the creation of imaginary beings or worlds but the discovery of the mysterious
relationship between man and his circumstances. In magical realism key events have no
logical or psychological explanation. The magical realist does not try to copy the
surrounding reality or to wound it but to seize the mystery that breathes behind things.
(Luis Leal, Magical Realism in Spanish American Literature, Zamora and Faris, Ed:
Magical Realism,p.119-123).
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11. While the implied author is educated according to our conventional norms of reason

and logic, and can therefore recognize the supernatural as contrary to the laws of
nature, he tries to accept the world view of a culture in order to describe it. (Wendy B
Faris, Ordinary Enchantments, p.8)
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1. http://dictionary reference.com/browse/realism
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